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If you ally need such a referred Guston Philip Remembering Time In Guston books that will come up with the money for you worth, acquire the categorically best seller from us currently from several
preferred authors. If you want to entertaining books, lots of novels, tale, jokes, and more ﬁctions collections are as a consequence launched, from best seller to one of the most current released.
You may not be perplexed to enjoy all books collections Guston Philip Remembering Time In Guston that we will no question oﬀer. It is not a propos the costs. Its very nearly what you craving currently.
This Guston Philip Remembering Time In Guston, as one of the most enthusiastic sellers here will entirely be in the middle of the best options to review.
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GUSTON IN TIME
REMEMBERING PHILIP GUSTON
New York Review of Books In this warm and vibrant work of memoir and criticism, a young writer forges a friendship with Philip Guston, one of the most inﬂuential and controversial
painters of the twentieth century and the subject of Philip Guston Now, a much-discussed retrospective upcoming in several major museums. The late paintings of Philip Guston
have had a profound inﬂuence on painters today. As time has passed and Guston’s star has risen, it has been forgotten how scandalous and crude these paintings, with their
cartoonish imagery and curiously faltering application of paint, were initially deemed to be. The 1970 show at the Marlborough Gallery in which Guston, abandoning the delicate
abstract expressionist style for which he was known, revealed his new style was critically savaged. In the aftermath of this drubbing, Guston retreated to his studio in Woodstock,
New York—in part to nurse his wounds but, more important, to go on painting exactly as he saw ﬁt. Ross Feld, a young poet, novelist, and critic, was one of the few reviewers of
Guston’s show to write favorably about it. Guston responded with a grateful note and a new friendship was soon born. Feld became an inveterate visitor to the painter’s and an
inspiration to his work. Guston in Time, written not long before Feld’s early death from cancer, is a portrait of Guston the man; of his wife, Musa, a major ﬁgure not only in his life
but in his work; and a reckoning with his supremely individual achievement as an artist. Feld’s slim and resonant book is a work of art in its own right. A retrospective of Guston’s
work, Philip Guston Now, will be on view at the Museum of Fine Arts, Boston, from May 1 to September 11, 2022; at the Museum of Fine Arts, Houston, from October 23, 2022, to
January 15, 2023; at the National Gallery of Art, Washington, D.C., from February 26 to August 27, 2023; and at the Tate Modern, London, from October 3, 2023 to February 4, 2024.

PHILIP GUSTON
THE STUDIO
MIT Press Throughout his career, Philip Guston's work metamorphosed from ﬁgural to abstract and back to ﬁgural. In the 1950s, Guston (1913--1980) produced a body of shimmering
abstract paintings that made him -- along with Willem de Kooning, Jackson Pollock, and Franz Kline -- an inﬂuential abstract expressionist of the "gestural" tendency. In the late
1960s, with works like T he Studio came his most radical shift. Drawing from the imagery of his early murals and from elements in his later drawings, ignoring the prevailing
"coolness" of Minimalism and antiform abstraction, Guston invented for these late works a cast of cartoon-like characters to articulate a vision that was at once comic, crude, and
complex. In The Studio, Guston oﬀers a darkly comic portrait of the artist as a hooded Ku Klux Klansman, painting a self-portrait. In this concise and generously illustrated book,
Craig Burnett examines The Studio in detail. He describes the historical and personal motivations for Guston's return to ﬁguration and the (mostly negative) critical reaction to the
work from Hilton Kramer and others. He looks closely at the structure of The Studio, and at the inﬂuence of Piero della Francesca, Manet, and Krazy Kat, among others; and he
considers the importance of the column of smoke in the painting -- as a compositional device and as a ghost of abstraction and metaphysics. The Studio signals not only Guston's
own artistic evolution but a broader shift, from the medium-centric and teleological claim of modernism to the discursive, carnivalesque, and mucky world of postmodernism.
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ENCOUNTERS WITH THE MASTERS IN CHAGALL, GUSTON, AND KITAJ
Routledge Short-listed for the Art and Christian Enquiry/Mercers' International Book Award 2009: 'a book which makes an outstanding contribution to the dialogue between religious
faith and the visual arts'. What does modern Jewish art look like? Where many scholars, critics, and curators have gone searching for the essence of Jewish art in Biblical illustrations
and other traditional subjects, Rosen sets out to discover Jewishness in unlikely places. How, he asks, have modern Jewish painters explored their Jewish identity using an artistic
past which is- by and large - non-Jewish? In this new book we encounter some of the great works of Western art history through Jewish eyes. We see Matthias Grunewald's Isenheim
Altarpiece re-imagined by Marc Chagall (1887-1985), traces of Paolo Uccello and Piero della Francesca in Philip Guston (1913-1980), and images by Diego Velazquez and Paul
Cezanne studiously reworked by R.B. Kitaj (1932-2007). This highly comparative study draws on theological, philosophical and literary sources from Franz Rosenzweig to Franz Kafka
and Philip Roth. Rosen deepens our understanding not only of Chagall, Guston, and Kitaj but also of how art might serve as a key resource for rethinking such fundamental Jewish
concepts as family, tradition, and homeland.

A CRITICAL STUDY OF PHILIP GUSTON
Univ of California Press Dore Ashton has updated the bibliography and added a new concluding chapter to her classic study of the paintings and drawings of Philip Guston, the only
study of his work completely authorized by the artist. Philip Guston (1913-1980) was one of the most independent of the painters whose work was loosely linked by the term
"abstract expressionism" during the 1950s, and he baﬄed admirers of his lushly beautiful abstract expressionist paintings by moving abruptly in mid-career to gritty ﬁgurative
paintings in an almost cartoon-like style. One of the few critics who saw this at the time as a progressive development in his work was Dore Ashton, who here analyzes Guston's
paintings and drawings in the context of the cultural milieu in which he worked, illuminating the dilemma facing artists who try to live with, understand, and express both the ideals
of art and the reality of the world. Dore Ashton has updated the bibliography and added a new concluding chapter to her classic study of the paintings and drawings of Philip
Guston, the only study of his work completely authorized by the artist. Philip Guston (1913-1980) was one of the most independent of the painters whose work was loosely linked by
the term "abstract expressionism" during the 1950s, and he baﬄed admirers of his lushly beautiful abstract expressionist paintings by moving abruptly in mid-career to gritty
ﬁgurative paintings in an almost cartoon-like style. One of the few critics who saw this at the time as a progressive development in his work was Dore Ashton, who here analyzes
Guston's paintings and drawings in the context of the cultural milieu in which he worked, illuminating the dilemma facing artists who try to live with, understand, and express both
the ideals of art and the reality of the world.

PHILIP GUSTON
COLLECTED WRITINGS, LECTURES, AND CONVERSATIONS
Univ of California Press "This volume introduces the diverse voices that comprise Guston's linguistic tapestry. Guston never stopped talking for too long. There may have been periods
of silence precipitated by existential moments of doubt, but such lapses seem anomalous when measured against the voluminous transcriptions gleaned and edited by Clark
Coolidge. Coolidge has done an admirable job arranging and presenting the book's contents, entirely relevant to anyone curious about Guston, and by extension, American Art of the
post-World War II period."—Douglas Dreishpoon, chief curator at Knox-Albright Gallery

PHILIP GUSTON
COLLECTED WRITINGS, LECTURES, AND CONVERSATIONS
University of California Press This is the premier collection of dialogues, talks, and writings by Philip Guston (1913–1980), one of the most intellectually adventurous and poetically
gifted of modern painters. Over the course of his life, Guston’s wide reading in literature and philosophy deepened his commitment to his art—from his early Abstract Expressionist
paintings to his later gritty, intense ﬁgurative works. This collection, with many pieces appearing in print for the ﬁrst time, lets us hear Guston’s voice—as the artist delivers a
lecture on Renaissance painting, instructs students in a classroom setting, and discusses such artists and writers as Piero della Francesca, de Chirico, Picasso, Kafka, Beckett, and
Gogol.
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NIGHT STUDIO
A MEMOIR OF PHILIP GUSTON
Sieveking Philip Guston (1913-1980) is one of the outstanding ﬁgures in twentieth century American art. Beginning as a muralist in the thirties, Guston embraced the lyrical
vocabulary of Abstract Expressionism in his paintings and drawings after his move to the East Coast. Following an artistic crisis in the mid-sixties, his return to ﬁguration focusing
ﬁrst on simple things of ordinary life, later evolving to the enigmatic and iconic cartoonlike forms for which he is now best known shook the art world. Night Studio is a deeply
personal account of growing up in the shadow of a great artist, a daughter's quest to better understand her father, based on letters and notes by the artist, and interviews with
those who knew him. First published to critical acclaim in 1988, this beautifully designed new edition is richly illustrated with a new selection of photographs and paintings, many in
color. Also available: Philip Guston: Drawings for Poets ISBN 9783944874197 Philip Guston: Prints ISBN 9783944874180

PHILIP GUSTON, PAINTER 1957-1967
Hauser & Wirth Publishers Hauser & Wirth's ﬁrst presentation of the work of Philip Guston on view in New York from April to July 2016 is accompanied by a fully-illustrated catalogue
featuring nearly 90 paintings and drawings from the artist's abstract expressionist period. The exhibition focuses speciﬁcally on the period beginning in the late 1950s and spanning
nearly a decade until the artist's return to ﬁguration in the late 1960s. This publication features an expanded chronology on the artist, which includes archival material, historic
installation views, conversations with Guston and other selected texts (by the artist himself) from the exhibition's time period. The book concludes with a section of 50 of Guston's
'pure' drawings completed in the late 1960s.--Gallery web site.

RESTLESS AMBITION
GRACE HARTIGAN, PAINTER
Oxford University Press, USA The ﬁrst biography of Grace Hartigan (1922-2008) traces her rise from self-taught painter to art-world fame in New York, her plunge into obscurity after
moving to Baltimore, her constant eﬀorts at artistic reinvention, and her tumultuous personal life, including four troubled marriages and a chilly relationship with her only child.

PHILIP GUSTON'S LATE WORK
A MEMOIR
Zoland Books, Incorporated William Corbett's memoir of Philip Guston focuses on their friendship over the last eight years of Guston's life and on the paintings and drawings Guston
made during those years. Guston's ﬁgurative work, crude and bold images beautifully painted, turned the art world on its ear when they were ﬁrst shown in 1970. Corbett explores
themes of change, growth, doubt, freedom and risk as Guston's work and life exempliﬁed them. This is not a book of art criticism; art jargon is avoided. It is a book that looks hard
at Guston's late paintings and celebrates their humor, violence, mystery, and sustaining force.

PHILIP GUSTON & THE POETS
Published to accompany the exhibition ?Philip Guston and The Poets? at Gallerie dell?Accademia (May ? September 2017), this monograph exposes the artist?s oeuvre to critical
literary interpretation. The exhibition draws parallels between humanist themes reﬂected in both Guston?s paintings and drawings as well as in the language and prose discerned in
ﬁve of the twentieth century?s most prominent literary ﬁgures: D. H. Lawrence, W. B. Yeats, Wallace Stevens, Eugenio Montale and T. S. Eliot. The enormous inﬂuence that Italy
itself had upon Guston and his work is also examined.0Spanning a 50-year period, ?Philip Guston and The Poets?, edited by curator Prof. Dr. Kosme de Barañano, features
approximately 40 major paintings and 40 prominent drawings dating from 1930 through to 1980, the last of which were created in the ﬁnal years of Guston?s life. 00Exhibition:
Gallerie dell?Accademia, Venice, Italy (10.05.-03.09.2017).
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SEEING IS FORGETTING THE NAME OF THE THING ONE SEES
EXPANDED EDITION
Univ of California Press "Robert Irwin, perhaps the most inﬂuential of the California artists, moved from his beginnings in abstract expressionism through successive shifts in style and
sensibility, into a new aesthetic territory altogether, one where philosophical concepts of perception and the world interact. Weschler has charted the journey with exceptional
clarity and cogency. He has also, in the process, provided what seems to me the best running history of postwar West Coast art that I have yet seen."—Calvin Tomkins

OUT OF TIME
PHILIP GUSTON AND THE REFIGURATION OF POSTWAR AMERICAN ART
Univ of California Press Focusing on the thirty-three paintings that Philip Guston exhibited at the Marlborough Gallery in 1970, this in-depth account reconsiders the history of postwar
American art and the conception of ﬁguration in modern art history. Through a myriad of cultural touchstones, including evidence from literary and musical vogues of the period,
Robert Slifkin examines the role of history as both artistic medium and creative catalyst to Guston’s practice as a painter. Slifkin employs a wealth of visual examples, archival
materials, and original scholarship to situate Guston’s paintings within broader artistic debates of the time, using the cultural movement of “the sixties” as its orienting foreground.
This historical framework provides an interface between the notions of time in art and time in the material world. Lively and edifying, Slifkin’s comprehensive text productively
complicates the prescribed traditions of postwar art history and, in turn, shifts our perception of Guston and his place in the domain of modern art.

FIRST INTENSITY
THE GRAPH MUSIC OF MORTON FELDMAN
Cambridge University Press David Cline provides a detailed analysis of Morton Feldman's graph works and how they changed the course of post-war music.

PHILIP GUSTON
A LIFE SPENT PAINTING (THE FIRST COMPLETE SURVEY OF THE WORK OF THE INFLUENTIAL NEW YORK SCHOOL PAINTER)
Laurence King Publishing An authoritative and comprehensive survey of the life and work of the visionary and inﬂuential painter Philip Guston. Driven and consumed by art, Philip
Guston painted and drew compulsively. This book takes the reader from his early social realist murals and easel paintings of the 1930s and 1940s, to the Abstract Expressionist
works of the 1950s and early 1960s, and ﬁnally to the powerful new language of ﬁgurative painting, which he developed in the late 1960s and 1970s. Drawing on more than thirty
years of his own research, the critic and curator, Robert Storr, maps Guston's entire career in one deﬁnitive volume, providing a subtantial, accessible, and revealing analysis of his
work. With more than 800 images, the book illustrates Guston's key works and includes many unpublished paintings and drawings. An extensive chronology, illustrated with
photographs, letters, articles, publications, and other ephemera drawn from the artist's archives and other sources, contextualizes Guston's life and provides in-depth coverage of
his life at home, his work in the studio, his relationship with fellow artists and his many exhibitions. Guston was able to speak about art with unrivalled passion and ﬂuency. In
celebration of this, the book features Guston's own thoughts on his drawings and his great heroes of the Italian Renaissance.

PHILIP GUSTON RETROSPECTIVE
MORTON FELDMAN
FRIENDSHIP AND MOURNING IN THE NEW YORK AVANT-GARDE
Bloomsbury Publishing USA Morton Feldman: Friendship and Mourning in the New York Avant-Garde documents the collaborations and conﬂicts essential to the history of the post-war
avant-garde. It oﬀers a study of composer Morton Feldman's associations and friendships with artists like John Cage, Jackson Pollock, Philip Guston, Frank O'Hara, Charlotte

4

Guston Philip Remembering Time In Guston

25-09-2022

key=time

Guston Philip Remembering Time In Guston

5

Moorman, and others. Arguing that friendship and mourning sustained the collective aesthetics of the New York School, Dohoney has written an emotional and intimate revision of
New York modernism from the point of view of Feldman's agonistic community.

NIGHT STUDIO
A MEMOIR OF PHILIP GUSTON
Alfred a Knopf Incorporated The author shares her memories of her father, describes his career as a painter, and depicts his attitudes towards art

ART IN AMERICA
THE HUMAN FIGURE AND JEWISH CULTURE
Illustrated with more than one hundred full-color reproductions of works by the artists under discussion, The Human Figure and Jewish Culture is an essential addition to any library
of art history or Judaica. --

THE 1930S
THE MAKING OF "THE NEW MAN"
"On the heels of the Roaring Twenties, the 1930s, which spanned from the economic crisis of 1929 to the outbreak of the Second World War, was a dark decade. Beyond similiar
governmental, mechanisms, these regimes shared an ideology: the will to create what they called the "New Man."" "This decade began with a more or less innocent dream of the
theme of the original egg, germination, the harmonious growth of a fabric both biological and social, but ended with the nightmarish discovery of the corpses in the concentration
camps by the armies of liberation in 1945."--BOOK JACKET.

CINCINNATI ART MUSEUM COLLECTIONS HIGHLIGHTS
Giles

PHILIP GUSTON RETROSPECTIVE
"The single best introduction to a tremendous force in American painting."Chicago Tribune Philip Guston (1913-1980) had been a successful abstract painter for almost two decades
when he boldly returned to ﬁgurative work in the late 1960s. His uncompromising late paintings, which broke taboos, baﬄed his admirers, and shocked the art establishment,
ultimately inspired succeeding generations of artists, invigorating painting with a new sense of mission. This book, the most comprehensive survey of Guston's art to date, was
originally published on the occasion of a major international exhibition. It brings together for the ﬁrst time the diﬀerent bodies of the artist's work, exposing the connective threads
between each of his developmental stages. In-depth essays by a noted group of critics and art historians explore Guston's early inﬂuences and the emergence of symbols that
resurfaced and played prominent roles in his late work. They provide insight into Guston's philosophy regarding abstraction, his role within its development, and the social and art
historical context from which his so-called "Klan" paintings emerged. 197 illustrations, 158 in color.

PHILIP GUSTON, GEMÄLDE 1947-1979
Hatje Cantz Pub Philip Guston belongs to the generation of American postwar artists who were the ﬁrst to free themselves from the great example of European art. Unlike his Abstract
Expressionist colleagues, however, Guston did not remain faithful to just one style, but developed a variety of diﬀerent forms of expression. In the 1930s he began under the banner
of socially committed surrealism, and by the end of the forties he had arrived at abstraction. From that time on, he created the large-format, powerful color paintings that
established his international reputation. But in the mid-sixties, Guston returned to a kind of symbolic realism with disturbing power. His late works are dominated by mysterious
imagery of great intensity, and have had a major inﬂuence on younger artists. In this book, well-known scholars Michael Auping, Martin Hentschel, and Christoph Schreier focus not
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only on his early works, but also on the late, realistic Guston, revealing his artistic development from the late forties to the end of the seventies. The volume includes over sixty
expertly reproduced plates, a detailed biography of the artist and an extensive bibliography.

PHILIP GUSTON, 1975-1980
PRIVATE AND PUBLIC BATTLES
University of Washington Press The paintings included in this volume are a visual journal of Guston's concerns and conﬂicts in his last ﬁve years. The large-scale canvases he created
highlight both his private struggle in the studio and his public meditations on war and aggression. The authors' contributions are followed by a r

THE GREAT PARADE
PORTRAIT OF THE ARTIST AS CLOWN
Yale University Press A beautiful book that showcases how circus ﬁgures and artifacts have been portrayed in art over the past two centuries The circus is a dazzling world ﬁlled with
acrobats and harlequins, tumblers and riders, monsters and celestial creatures. Now this engaging book sets that world in a new light, examining how painters, sculptors, and
photographers from the eighteenth century to the present have used the circus as a springboard for their imaginative expression and have envisioned the clown as a metaphor for
the modern artist. The book presents more than 175 works by such artists as Degas, Toulouse-Lautrec, Rouault, Picasso, Chagall, and Léger. Some of these are masterful works
shown for the ﬁrst time; these range from the 18-meter stage curtain Picasso designed in 1917 for Erik Satie's ballet Parade to more intimate works such as Nadar and Tournachon's
photographs of Pierrot as played by celebrated mime Charles Debureau.

TELLING STORIES
PHILIP GUSTON’S LATER WORKS
Univ of California Press "I have never seen a book that deals so extensively and usefully with the aesthetic and critical climate surrounding Guston, the allegorical interpretation of his
work, or the role of his Jewishness in his art and thinking. Telling Stories is an original and stimulating contribution."—Clark Coolidge

ARTS DIGEST
DISASTER DRAWN
VISUAL WITNESS, COMICS, AND DOCUMENTARY FORM
Harvard University Press In hard-hitting accounts of Auschwitz, Bosnia, Palestine, and Hiroshima’s Ground Zero, comics have shown a stunning capacity to bear witness to trauma.
Hillary Chute explores the ways graphic narratives by diverse artists, including Jacques Callot, Francisco Goya, Keiji Nakazawa, Art Spiegelman, and Joe Sacco, document the
disasters of war.

THE DRAWINGS OF PHILIP GUSTON
"This book ... [shows] how the artist worked out his developing ideas primarily through drawing. Included are examples of work from his early years, such as the preparatory
drawings he made as a muralist for the WPA in the 1930s, in addition to the increasingly abstract work of the 1940s and 1950s, and the sequence of pictorial experiments that led to
his reintroduction of the ﬁgure in the late 1960s. Also reproduced, in color, are a number of painterly gouaches and a series of acrylics"--Back cover.

RESILIENCE
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PHILIP GUSTON IN 1971
Hauser & Wirth Publishers Guston disagreed, famously saying: 'I got sick and tired of all that purity--I wanted to tell stories!' And what stories he told, with his Klansmen, ominous but
somehow familiar, perhaps even ourselves under those hoods, as suggested in 'Untitled' (1971), which features a ﬂeshy head enclosed by two hooded ﬁgures. This was not the path
of reﬁnement a leading abstract expressionist painter should be taking, yet Guston pushed forward: challenging tradition and expectations, guided solely by his own intuition and
determination. Guston and his wife left for Italy immediately after the 1970 Marlborough opening, taking up residency at the American Academy in Rome over the next seven
months. He spent the ﬁrst two months brooding, despairing at the reviews and the rigidity of the art world, and revisiting the great art of the past that had ﬁrst moved him to paint
as a young man. .

PHILIP GUSTON
George Braziller A brief biographical sketch precedes a selection of drawings and paintings that illustrate Guston's evolution as an artist, including murals, abstracts, and more recent
work

LAST TIMES
New York Review of Books A story of displacement and resistance during the early days of the Nazi occupation of France. Last Times, Victor Serge’s epic novel of the fall of France, is
based—like much of his ﬁction—on ﬁrsthand experience. The author was an eyewitness to the last days of Paris in June 1940 and joined the chaotic mass exodus south to the
unoccupied zone on foot with nothing but his manuscripts. He found himself trapped in Marseille under the Vichy government, a persecuted, stateless Russian, and participated in
the early French Resistance before escaping on the last ship to the Americas in 1941. Exiled in Mexico City, Serge poured his recent experience into a fast-moving, gripping novel
aimed at an American audience. The book begins in a near-deserted Paris abandoned by the government, the suburbs already noisy with gunﬁre. Serge’s anti-fascist protagonists
join the ﬂood of refugees ﬂeeing south on foot, in cars loaded with household goods, on bikes, pushing carts and prams under the straﬁng Stukas, and ﬁnally make their way to
wartime Marseille. Last Times oﬀers a vivid eyewitness account of the city’s criminal underground and no less criminal Vichy authorities, of collaborators and of the growing
resistance, of crowds of desperate refugees competing for the last visa and the last berth on the last—hoped-for—ship to the New World.

GREAT DRAWINGS OF ALL TIME
PHILIP GUSTON'S POEM-PICTURES
University of Washington Press Focuses on drawings that grew out of Guston's (1912-1980) interactions and collaborations with poets during the last decade of his life. Long associated
with the New York School of painters, in the late 1960s Guston turned from abstract work and began integrating lines, passages and, in some cases,

ARTS DIGEST
THE BRITISH NATIONAL BIBLIOGRAPHY
EVERYBODY
A BOOK ABOUT FREEDOM
Pan Macmillan 'Intensely moving, vital and artful' - Guardian 'A dizzying ride . . . both timely and beguiling' - Sunday Times At a moment in which basic rights are once again in danger,
Olivia Laing conducts an ambitious investigation into the body and its discontents, using the life of the renegade psychoanalyst Wilhelm Reich to chart a daring course through the
long struggle for bodily freedom, from gay rights and sexual liberation to feminism and the civil rights movement. Drawing on her own experiences in protest and travelling from
Weimar Berlin to the prisons of McCarthy-era America, Laing grapples with some of the most signiﬁcant and complicated ﬁgures of the past century, among them Nina Simone,
Sigmund Freud, Susan Sontag and Malcolm X. Everybody is a crucial examination of the forces arranged against freedom and a celebration of how ordinary human bodies can resist
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oppression and reshape the world. Longlisted for the Rathbones Folio Prize 'An ambitious, absorbing achievement that will make your brain hum' - Evening Standard 'Laing’s gift for
weaving big ideas together with lyrical prose sets her alongside the likes of Arundhati Roy, John Berger and James Baldwin. In other words, she is among the most signiﬁcant voices
of our time.' - Financial Times

CLAIMS FOR POETRY
University of Michigan Press A collection of essays by contemporary American poets on the subject of their art
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