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The Oxford Handbook of the New Cultural History of Music Oxford University
Press This volume demonstrates a new approach to cultural history, as it
now being practiced by both historians and musicologists, and the ﬁeld's
quest to grasp the realms of human experience, understanding,
communication and meaning through the study of music and of musical
practices. The contributors employ a resonant new methodological
synthesis which combines the theoretical perspectives drawn from the
"new cultural history" and "new musicology" of the 1980s with recent
social, sociological, and anthropological theories. Music Its Language,
History and Culture The Cultural Study of Music A Critical Introduction
Routledge First Published in 2003. Routledge is an imprint of Taylor &
Francis, an informa company. Music of the Baroque History, Culture, and
Performance Music in the Baroque World: History, Culture, Performance
oﬀers an interdisciplinary study of the music of Europe and the Americas in
the seventeenth and ﬁrst half of the eighteenth centuries. It answers calls
for an approach that balances culture, history, and musical analysis, with
an emphasis on performance considerations such as notation, instruments,
and performance techniques. It situates musical events in their
intellectual, social, religious, and political contexts and enables in-depth
discussion and critical analysis. Features An interdisciplinary approach that
balances detailed analysis of speciﬁc pieces of music and broader historical
overview and relevance A selection of historical documents at the end of
each chapter that position musical works and events in their cultural
context Extensive musical examples that show the melodic, textural,
harmonic, or structural features of baroque music and enhance the utility
of the textbook for undergraduate and graduate music majors A global
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perspective with a chapter on Music in the Americas A companion score
anthology and website with links to audio/video content of key
performances and research and writing guides Music in the Baroque World:
History, Culture, Performance tells stories of local traditions, cultural
exchange, performance trends, and artistic mixing. It illuminates
representative works through the lens of politics, visual arts, theology,
print culture, gender, domesticity, commerce, and cultural inﬂuence and
exchange. Music in the Classical World Genre, Culture, and History
Routledge Music in the Classical World: Genre, Culture, and History provides
a broad sociocultural and historical perspective of the music of the
Classical Period as it relates to the world in which it was created. It
establishes a background on the time span—1725 to 1815—oﬀering a
context for the music made during one of the more vibrant periods of
achievement in history. Outlining how music interacted with society,
politics, and the arts of that time, this kaleidescopic approach presents an
overview of how the various genres expanded during the period, not just in
the major musical centers but around the globe. Contemporaneous
treatises and commentary documenting these changes are integrated into
the narrative. Features include the following: A complete course with
musical scores on the companion website, plus links to recordings—and no
need to purchase a separate anthology The development of style and
genres within a broader historical framework Extensive musical examples
from a wide range of composers, considered in context of the genre A
thorough collection of illustrations, iconography, and art relevant to the
music of the age Source documents translated by the author Valuable
student learning aids throughout, including a timeline, a register of people
and dates, sidebars of political importance, and a selected reading list
arranged by chapter and topic A companion website featuring scores of all
music discussed in the text, recordings of most musical examples, and tips
for listening Music in the Classical World: Genre, Culture, and History tells
the story of classical music through eighteenth-century eyes, exposing
readers to the wealth of music and musical styles of the time and providing
a glimpse into that vibrant and active world of the Classical Period. Music
in Chopin's Warsaw OUP USA "Warsaw was aware of and in tune with the
most recent European styles and fashions in music, but it was also the
cradle of a vernacular musical language that was initiated by the
generation of Polish composers before Chopin and which found its full
realization in his work. Had Chopin been born a decade earlier or a decade
later, Goldberg argues, the capital - devastated by warfare and stripped of
all cultural institutions - could not have provided support for his talent. The
young composer would have been compelled to seek musical education
abroad and thus would have been deprived of the speciﬁcally Polish
experience so central to his musical style."--BOOK JACKET. Historical
Interplay in French Music and Culture This edited volume of case studies
presents a selective history of French music and culture, but one with a
dynamic diﬀerence. Eschewing a traditional chronological account, the
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book explores the nature of relationships between one main period,
broadly the 'long' modernist era between 1860�1960, and its own
historical �others�, referencing topics from the Romantic, classical,
baroque, renaissance and medieval periods. It probes the emergent
interplay, intertextualities and scope for reinterpretation across time and
place. Notions of cultural meaning are paramount, especially those
pertaining to French identity, national and individual. While founded on
historical musicology, the approach beneﬁts from interdisciplinary
association with philosophy, political history, literature, ﬁne art, ﬁlm
studies and criticism. Attention is paid to French composers� celebrations
and remakings of their predecessors. Editions of and writings about earlier
music are examined, together with the cultural reception of performances
of past repertoire. Organized into two parts, each of the eleven chapters
characterizes a speciﬁc cultural network or temporal interplay, which may
result in synthesis, disjunction, or historical misreading. The interwar years
and those surrounding the Second World War prove particularly rich
sources of enquiry. This volume aims to attract a wide readership of
musicologists and musicians, as well as cultural historians, other
humanities scholars and concert-goers. How to Listen to Great Music A
Guide to Its History, Culture, and Heart Penguin The perfect music gift from
one of the most trusted names in continuing education. Learn how to
better appreciate music in this guide that will unlock the knowledge you
need to understand “the most abstract and sublime of all the arts.”
Whether you're listening in a concert hall or on your iPod, concert music
has the power to move you. The right knowledge can deepen the ability of
this music to edify, enlighten, and stir the soul. In How to Listen to Great
Music, Professor Robert Greenberg, a composer and music historian,
presents a comprehensive, accessible guide to how music has mirrored
Western history, that will transform the experience of listening for novice
and long-time listeners alike. You will learn how to listen for key elements
in diﬀerent genres of music—from madrigals to minuets and from sonatas
to symphonies—along with the enthralling history of great music from
ancient Greece to the 20th century. You'll get answers to such questions as
Why was Beethoven so important? How did the Enlightenment change
music? And what's so great about opera anyway? How to Listen to Great
Music will let you ﬁnally hear what you've been missing. Networks of Music
and Culture in the Late Sixteenth and Early Seventeenth Centuries A
Collection of Essays in Celebration of Peter Philips’s 450th Anniversary
Routledge Peter Philips (c.1560-1628) was an English organist, composer,
priest and spy. He was embroiled in multifarious intersecting musical,
social, religious and political networks linking him with some of the key
international players in these spheres. Despite the undeniable quality of
his music, Philips does not ﬁt easily into an overarching, progressive view
of music history in which developments taking place in centres judged by
historians to be of importance are given precedence over developments
elsewhere, which are dismissed as peripheral. These principal loci of
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musical development are given prominence over secondary ones because
of their perceived signiﬁcance in terms of later music. However, a
consideration of the networks in which Philips was involved suggests that
he was anything but at the periphery of the musical, cultural, religious and
political life of his day. In this book, Philips’s life and music serve as a
touchstone for a discussion of various kinds of network in the late
sixteenth and early seventeenth centuries. The study of networks enriches
our appreciation and understanding of musicians and the context in which
they worked. The wider implication of this approach is a constructive
challenge to orthodox historiographies of Western art music in the Early
Modern Period. A Cultural History of Latin America Literature, Music and
the Visual Arts in the 19th and 20th Centuries Cambridge University Press The
Cambridge History of Latin America is a large scale, collaborative, multivolume history of Latin America during the ﬁve centuries from the ﬁrst
contacts between Europeans and the native peoples of the Americas in the
late ﬁfteenth and early sixteenth centuries to the present. A Cultural
History of Latin America brings together chapters from Volumes III, IV, and
X of The Cambridge History on literature, music, and the visual arts in Latin
America during the nineteenth and twentieth centuries. The essays
explore: literature, music, and art from c. 1820 to 1870 and from 1870 to c.
1920; Latin American ﬁction from the regionalist novel between the Wars
to the post-War New Novel, from the 'Boom' to the 'Post-Boom'; twentiethcentury Latin American poetry; indigenous literatures and culture in the
twentieth century; twentieth-century Latin American music; architecture
and art in twentieth-century Latin America, and the history of cinema in
Latin America. Each chapter is accompanied by a bibliographical essay.
Deﬁning Deutschtum Political Ideology, German Identity, and Music-critical
Discourse in Liberal Vienna Oxford University Press (UK) This book oﬀers a
nuanced look at the intersection of music, cultural identity, and political
ideology in late-nineteenth-century Vienna. Drawing on an extensive
selection of writings in the city's political press, correspondence, archival
documents, and a large body of recent scholarship in late Habsburg
cultural and political history, author David Brodbeck argues that Vienna's
music critics were important agents in the public sphere whose writings
gave voice to distinct, sometimes competing ideological positions. Often at
stake in the critical discourse was the question of who and what could be
deemed 'German' in the multinational Austrian state. This body of musiccritical writing reveals a continuum of exclusivity, from a conception of
Germanness rooted in social class and cultural elitism to one based in
blood. Brodbeck neatly counters decades of musicological scholarship and
oﬀers an insight into the diverse ways in which educated German Austrians
conceived of Germanness in music and understood their relationship to
their non-German fellow citizens. The Routledge Companion to Music and
Visual Culture Routledge As a coherent ﬁeld of research, the ﬁeld of music
and visual culture has seen rapid growth in recent years. The Routledge
Companion to Music and Visual Culture serves as the ﬁrst comprehensive
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reference on the intersection between these two areas of study, an ideal
introduction for those coming to the ﬁeld for the ﬁrst time as well as a
useful source of information for seasoned researchers. This collection of
over forty entries, from musicologists and art historians from the US and
UK, delineate the key concepts in the ﬁeld in ﬁve parts: Starting Points
Methodologies Reciprocation – the musical in visual culture and the visual
in musical culture Convergence –in metaphor, in conception, and in practice
Hybrid Arts This reference work speaks to the important questions
concerning this burgeoning ﬁeld of research –what are the established
approaches to studying musical and visual cultures side by side? What
have been the major points of contact between these two areas and what
kind of questions can this interdisciplinary research address moving
forward? The Routledge Companion to Music and Visual Culture is an
indispensable guide for anyone interested in the ﬁeld of music and visual
culture. Music from the Age of Shakespeare A Cultural History Greenwood
Publishing Group Provides an introduction to the music that was written,
published, and performed during the reign of Elizabeth I. The Associated
Board of the Royal Schools of Music A Social and Cultural History Boydell
Press No description available. Music in the World of Islam A Socio-cultural
Study Wayne State University Press Provides basic musicological information
about a vast variety of Middle Eastern musical genres within an
ethnomusical context. Understanding Popular Music Culture Routledge This
extensively revised and expanded ﬁfth edition of Understanding Popular
Music Culture provides an accessible and comprehensive introduction to
the production, distribution, consumption and meaning of popular music,
and the debates that surround popular culture and popular music.
Reﬂecting the continued proliferation of popular music studies, the new
music industry in a digital age, and the emergence of new stars, this new
edition has been reorganized and extensively updated throughout, making
for a more coherent and sequenced coverage of the ﬁeld. These updates
include: two new chapters entitled ‘The Real Thing’: Authenticity, covers
and the canon and ‘Time Will Pass You By’: Histories and popular memory
new case studies on artists including The Rolling Stones, Lorde, One
Direction and Taylor Swift further examples of musical texts, genres, and
performers throughout including additional coverage of Electronic Dance
Music expanded coverage on the importance of the back catalogue and the
box set; reality television and the music biopic greater attention to the role
and impact of the internet and digital developments in relation to
production, dissemination, mediation and consumption; including the role
of social network sites and streaming services each chapter now has its
own set of expanded references to facilitate further investigation.
Additional resources for students and teachers can also be found on the
companion website (www.routledge.com/cw/shuker), which includes
additional case studies, links to relevant websites and a discography of
popular music metagenres. Music and Culture in Eighteenth-Century
Europe A Source Book University of Chicago Press This book collects key
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writings about eighteenth century music . It brings together for the ﬁrst
time in one place, a wide selection of essential documents not only about
music theory and practice, but about the historical, philosophical,
aesthetic, ideological, and literary debates which held sway during a
century when musical thought and criticism gained a privileged position in
the culture of Europe. Enrico Fubini oﬀers a sampling of English, French,
German, and Italian writings on topics ranging from Enlightenment
rationalism and the theories of harmony to German musical culture and the
polemics on J. S. Bach. Organized by topic and historical period these
selections go beyond writings dealing exclusively with speciﬁc musical
works to larger issues of theory and the reception of musical ideas in the
culture at large. The selections are from books, journals, newspapers,
pamphlets, and letters; the contributors include Diderot, Rousseau,
Voltaire, Grimm, Alﬁeri, Rameau, Quantz, Gluck, Tartini, Leopold and W. A.
Mozart, and C. P .E. Bach. Many are translated here for the ﬁrst time. With
general and chapter introductions, restored footnotes, and other valuable
annotations, and a biographical appendix, this anthology will interest
music scholars, students, and teachers. Music and Culture in the Middle
Ages and Beyond Liturgy, Sources, Symbolism Cambridge University Press The
essays in this volume oﬀer diverse, innovative approaches to medieval
music and culture. Studying Popular Music Culture SAGE That rare thing, an
academic study of music that seeks to tie together the strands of the
musical text, the industry that produces it, and the audience that gives it
meaning... A vital read for anyone interested in the changing nature of
popular music production and consumption" - Dr Nathan Wiseman-Trowse,
The University of Northampton Popular music entertains, inspires and even
empowers, but where did it come from, how is it made, what does it mean,
and how does it eventually reach our ears? Tim Wall guides students
through the many ways we can analyse music and the music industries,
highlighting crucial skills and useful research tips. Taking into account
recent changes and developments in the industry, this book outlines the
key concepts, oﬀers fresh perspectives and encourages readers to reﬂect
on their own work. Written with clarity, ﬂair and enthusiasm, it covers:
Histories of popular music, their traditions and cultural, social, economic
and technical factors Industries and institutions, production, new
technology, and the entertainment media Musical form, meaning and
representation Audiences and consumption. Students' learning is
consolidated through a set of insightful case studies, engaging activities
and helpful suggestions for further reading. Routledge Handbook of Asian
Music Routledge The Routledge Handbook of Asian Music: Cultural
Intersections introduces Asian music as a way to ask questions about what
happens when cultures converge and how readers may evaluate cultural
junctures through expressive forms. The volume's thirteen original
chapters cover musical practices in historical and modern contexts from
Central Asia, East Asia, South Asia, and Southeast Asia, including art music
traditions, folk music and composition, religious and ritual music, as well
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as popular music. These chapters showcase the diversity of Asian music,
requiring readers to constantly reconsider their understanding of this
vibrant and complex area. It is divided into three sections: Locating
Meanings Boundaries and Diﬀerence Cultural Flows Contributors to the
handbook oﬀer a multi-disciplinary portfolio of methods, ranging from
archival research and ﬁeld ethnography, to biographical studies and music
analysis. In addition to rich illustrations, numerous samples of notation and
sheet music are featured as insightful study resources. Readers are invited
to study individuals, music-makers, listeners, and viewers to learn about
their concerns, their musical choices, and their lives through a combination
of humanistic and social-scientiﬁc approaches. Demonstrating how
transformative cultural diﬀerences can become in intercultural encounters,
this handbook will appeal to students and scholars of musicology,
ethnomusicology, and anthropology. Global Metal Music and Culture
Current Directions in Metal Studies Routledge This book deﬁnes the key
ideas, scholarly debates, and research activities that have contributed to
the formation of the international and interdisciplinary ﬁeld of Metal
Studies. Drawing on insights from a wide range of disciplines including
popular music, cultural studies, sociology, anthropology, philosophy, and
ethics, this volume oﬀers new and innovative research on metal
musicology, global/local scenes studies, fandom, gender and metal
identity, metal media, and commerce. Oﬀering a wide-ranging focus on
bands, scenes, periods, and sounds, contributors explore topics such as
the riﬀ-based song writing of classic heavy metal bands and their modern
equivalents, and the musical-aesthetics of Grindcore, Doom metal, Death
metal, and Progressive metal. They interrogate production technologies,
sound engineering, album artwork and band promotion, logos and
merchandising, t-shirt and jewellery design, and fan communities that
deﬁne the global metal music economy and subcultural scene. The volume
explores how the new academic discipline of metal studies was formed,
also looking forward to the future of metal music and its relationship to
metal scholarship and fandom. With an international range of contributors,
this volume will appeal to scholars of popular music, cultural studies, and
sociology, as well as those interested in metal communities around the
world. Rock Music in American Popular Culture Rock ¿n¿ Roll Resources
Routledge How does rock music impact culture? According to authors B. Lee
Cooper and Wayne S. Haney, it is central to the deﬁnition of society and
has had a great impact on shaping American culture. In Rock Music in
American Popular Culture, insightful essays and book reviews explore ways
popular culture items can be used to explore American values. This
fascinating book is arranged alphabetically for quick and easy reference to
speciﬁc topics, but the book is equally enjoyable to read straight through.
The inﬂuence of rock era music is evident throughout the text,
demonstrating how various topics in the popular culture ﬁeld are
interconnected. Students in popular culture survey courses and American
studies classes will be fascinated by these unique explorations of how
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family businesses, games, nursery rhymes, rock and roll legends, and other
musical ventures shed light on our society and how they have shaped
American values over the years. The Music of European Nationalism
Cultural Identity and Modern History ABC-CLIO Nationalism in Europe
resonates through music--from folk song to marches, from operas to
anthems--giving voice in this reference resource to the makers of modern
history. * Includes a glossary deﬁning terms such as Deutscher tanz, Edda,
Ausgleich, ballad, and illustrations such as Das Deutschlandlied and the
World War I recording project * Includes an audio CD with musical
examples from ﬁeldwork and some of Europe's foremost performers Sites
of Popular Music Heritage Memories, Histories, Places Routledge This
volume examines the location of memories and histories of popular music
and its multiple pasts, exploring the diﬀerent ‘places’ in which popular
music can be situated, including the local physical site, the museum
storeroom and exhibition space, and the digitized archive and display
space made possible by the internet. Contributors from a broad range of
disciplines such as archive studies, popular music studies, media and
cultural studies, leisure and tourism, sociology, museum studies,
communication studies, cultural geography, and social anthropology visit
the specialized locus of popular music histories and heritage, oﬀering
diverse set of approaches. Popular music studies has increasingly engaged
with popular music histories, exploring memory processes and considering
identity, collective and cultural memory, and notions of popular culture’s
heritage values, yet few accounts have spatially located such trends to
focus on the spaces and places where we encounter and engender our
relationship with popular music’s history and legacies. This book oﬀers a
timely re-evaluation of such sites, reinserting them into the narratives of
popular music and oﬀering new perspectives on their function and
signiﬁcance within the production of popular music heritage. Bringing
together recent research based on extensive ﬁeldwork from scholars of
popular music studies, cultural sociology, and museum studies, alongside
the new insights of practice-based considerations of current practitioners
within the ﬁeld of popular music heritage, this is the ﬁrst collection to
address the interdisciplinary interest in situating popular music histories,
heritages, and pasts. The book will therefore appeal to a wide and growing
academic readership focused on issues of heritage, cultural memory, and
popular music, and provide a timely intervention in a ﬁeld of study that is
engaging scholars from across a broad spectrum of disciplinary
backgrounds and theoretical perspectives. Music and Culture in
Eighteenth-Century Europe A Source Book University of Chicago Press This
book collects key writings about eighteenth century music . It brings
together for the ﬁrst time in one place, a wide selection of essential
documents not only about music theory and practice, but about the
historical, philosophical, aesthetic, ideological, and literary debates which
held sway during a century when musical thought and criticism gained a
privileged position in the culture of Europe. Enrico Fubini oﬀers a sampling
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of English, French, German, and Italian writings on topics ranging from
Enlightenment rationalism and the theories of harmony to German musical
culture and the polemics on J. S. Bach. Organized by topic and historical
period these selections go beyond writings dealing exclusively with speciﬁc
musical works to larger issues of theory and the reception of musical ideas
in the culture at large. The selections are from books, journals,
newspapers, pamphlets, and letters; the contributors include Diderot,
Rousseau, Voltaire, Grimm, Alﬁeri, Rameau, Quantz, Gluck, Tartini, Leopold
and W. A. Mozart, and C. P .E. Bach. Many are translated here for the ﬁrst
time. With general and chapter introductions, restored footnotes, and
other valuable annotations, and a biographical appendix, this anthology
will interest music scholars, students, and teachers. The Oxford Handbook
of Music and Intellectual Culture in the Nineteenth Century Oxford
Handbooks Rarely studied in their own right, writings about music are often
viewed as merely supplemental to understanding music itself. Yet in the
nineteenth century, scholarly interest in music ﬂourished in ﬁelds as
disparate as philosophy and natural science, dramatically shifting the
relationship between music and the academy. An exciting and muchneeded new volume, The Oxford Handbook of Music and Intellectual
Culture in the Nineteenth Century draws deserved attention to the people
and institutions of this period who worked to produce these writings.
Editors Paul Watt, Sarah Collins, and Michael Allis, along with an
international slate of contributors, discuss music's fascinating and
unexpected interactions with debates about evolution, the scientiﬁc
method, psychology, exoticism, gender, and the divide between high and
low culture. Part I of the handbook establishes the historical context for
the intellectual world of the period, including the signiﬁcant genres and
disciplines of its music literature, while Part II focuses on the century's
institutions and networks - from journalists to monasteries - that circulated
ideas about music throughout the world. Finally, Part III assesses how the
music research of the period reverberates in the present, connecting
studies in aestheticism, cosmopolitanism, and intertextuality to their
nineteenth-century origins. The Handbook challenges Western music
history's traditionally sole focus on musical work by treating writings about
music as valuable cultural artifacts in themselves. Engaging and
comprehensive, The Oxford Handbook of Music and Intellectual Culture in
the Nineteenth Century brings together a wealth of new interdisciplinary
research into this critical area of study. French Music, Culture, and
National Identity, 1870-1939 University Rochester Press No description
available. Early Printed Music and Material Culture in Central and Western
Europe Routledge This book presents a varied and nuanced analysis of the
dynamics of the printing, publication, and trade of music in the sixteenth
and early seventeenth centuries across Western and Northern Europe.
Chapters consider dimensions of music printing in Britain, the Holy Roman
Empire, the Netherlands, France, Spain and Italy, showing how this area of
inquiry can engage a wide range of cultural, historical and theoretical
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issues. From the economic consequences of the international book trade to
the history of women music printers, the contributors explore the nuances
of the interrelation between the materiality of print music and cultural,
aesthetic, religious, legal, gender and economic history. Engaging with the
theoretical turns in the humanities towards material culture, mobility
studies and digital research, this book oﬀers a wealth of new insights that
will be relevant to researchers of early modern music and early print
culture alike. How Belfast Got the Blues A Cultural History of Popular Music
in the 1960s Intellect Books This is not just an important music book; it is an
important history book. It captures the moment before Belfast and
Northern Ireland became synonymous with the Troubles. It places one of
the best-known ﬁgures in global popular music, Van Morrison, in his
historical and sociocultural context. It also reinstates Ottilie Patterson into
her rightful role as a central ﬁgure in Ireland’s music. It addresses a
signiﬁcant gap in Ireland’s popular music studies by appraising the
contribution of a politically and musically signiﬁcant female ﬁgure. It
makes a major original contribution to the understanding of popular music
culture in Northern Ireland, and to the broader popular music culture in
Britain in the 1960s. It will remain for many years the deﬁnitive study of
the subject and a point of reference for further research and controversy.
In light of the re-emergence of Northern Ireland in contemporary British
political debate, this book presents a nicely timed intervention, placing
Northern Ireland at the forefront of a key moment in British and Irish
cultural history, and presenting highly innovative readings of key popular
cultural ﬁgures. Integrating its account of the popular music culture and
local ‘scene’ in Northern Ireland with the broader and highly complex
context of the sociopolitical milieu, it oﬀers original and insightful readings
of key 1960s ﬁgures, including ﬁlm director Peter Whitehead, The Rolling
Stones, Them, Ottilie Patterson and Van Morrison. It includes much new
material, obtained in interviews and through meticulous archival research,
to challenge the mainstream narrative of the mid-1960s music scene in
Belfast. It is extremely well researched, making use of newspaper and ﬁlm
archives and existing publications, but also an impressive set of personal
interviews with veteran musicians and others from that time. The authors
challenge much of the received wisdom about the period – for instance,
about the decline of the showband – and present their arguments carefully
and thoughtfully. While meticulously researched and thoroughly analytic,
the writing is uniquely accessible and engaging. The chapter on the
neglected Belfast blue singer Ottilie Patterson represents a paradigm shift
in Irish popular music studies, and sets her story and considerable
achievements centre stage. This alone makes the book very noteworthy.
The chapters on Van Morrison and his band Them place his early career in
the context of the local and global music industry. The story of The Rolling
Stones ﬁlm, made by Peter Whitehead, is discussed in the context of the
international fervour of the times. The knitting of the music scene with the
distinctive social, cultural, political and religious factors is deftly done.
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Primary readership will be academic – scholars, researchers and students
across a range of areas. Fields of interest include popular music studies,
Irish studies, political history, cultural studies, ﬁlm studies, jazz/blues
history, women’s studies, civil rights. It will also appeal more broadly to
fans, writers, journalists and musicians interested in Belfast, Northern
Ireland, the Blues, rock and roll, jazz and the 1960s, as well as to fans of
the individual musicians. Music, Imagination, and Culture Clarendon Press
Musicians imagine music by means of functional models which determine
certain aspects of the music while leaving others open. This gap between
image and the experience it models oﬀers a source of compositional
creativity; diﬀerent musical cultures embody diﬀerent ways of imagining
sound as music. Drawing on psychological and philosophical materials as
well as the analysis of speciﬁc musical examples, Cook here deﬁnes the
diﬀerence between music theory and aesthetic criticism, and aﬃrms the
importance of the ordinary listener in musical culture. The Cultural Study
of Music A Critical Introduction Psychology Press The Cultural Study of Music
is an anthology of new writings that serves as a basic textbook on music
and culture. Increasingly, music is being studied as it relates to speciﬁc
cultures--not only by ethnomusicologists, but by traditional musicologists
as well. Drawing on writers from music, anthropology, sociology, and the
related ﬁelds, the book both deﬁnes the ﬁeld--i.e., "What is the relation
between music and culture?"--and then presents case studies of particular
issues in world musics. Music and the New Global Culture From the Great
Exhibitions to the Jazz Age Music listeners today can eﬀortlessly ﬂip from
K-pop to Ravi Shankar to Amadou & Mariam with a few quick clicks of a
mouse. While contemporary globalized musical culture has become
ubiquitous and unremarkable, its fascinating origins long predate the
internet era. In Music and the New Global Culture, Harry Liebersohn traces
the origins of global music to a handful of critical transformations that took
place between the mid-nineteenth and early twentieth century. In Britain,
the arts and crafts movement inspired a fascination with non-Western
music; Germany fostered a scholarly approach to global musical
comparison, creating the ﬁeld we now call ethnomusicology; and the
United States provided the technological foundation for the dissemination
of a diverse spectrum of musical cultures by launching the phonograph
industry. This is not just a story of Western innovation, however:
Liebersohn shows musical responses to globalization in diverse areas that
include the major metropolises of India and China and remote settlements
in South America and the Arctic. By tracing this long history of world
music, Liebersohn shows how global movement has forever changed how
we hear music--and indeed, how we feel about the world around us.
Romanticism and Music Culture in Britain, 1770-1840 Virtue and Virtuosity
Cambridge University Press This book surveys the role of music in British
culture throughout the long Romantic period. Music in Greek and Roman
Culture Johns Hopkins University Press Drawing upon the full range of ancient
source materials, the author examines such topics as musical form and
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style, instruments, poet-composers, and the role of music in ancient
society. Music of a Thousand Years A New History of Persian Musical
Traditions University of California Press A free open access ebook is available
upon publication. Learn more at www.luminosoa.org. Iran’s particular
system of traditional Persian art music has been long treated as the
product of an ever-evolving, ancient Persian culture. In Music of a
Thousand Years, Ann E. Lucas argues that this music is a modern
phenomenon indelibly tied to changing notions of Iran’s national history.
Rather than considering a single Persian music history, Lucas
demonstrates cultural dissimilarity and discontinuity over time, bringing to
light two diﬀerent notions of music-making in relation to premodern and
modern musical norms. An important corrective to the history of Persian
music, Music of a Thousand Years is the ﬁrst work to align understandings
of Middle Eastern music history with current understandings of the
region’s political history. Popular Music Scenes and Cultural Memory
Springer This volume explores the ways in which music scenes are not
merely physical spaces for the practice of collective musical life but are
also inscribed with and enacted through the articulation of cultural
memory and emotional geography. The book draws on empirical data
collected in cites throughout Australia. In terms of understanding the
relationship between music scenes and participants, much of the existing
popular music literature tends to avoid one key aspect of scene: its
predominant past-tense and memory-based nature. Nascent music scenes
may be emergent and on-going but their articulation in the present is often
based on past events, ideas and histories. There is a noticeable gap
between the literature concerning popular music ethnography and the
growing body of work on cultural memory and emotional geography. This
book is a study of the conceptual formation and use of music scenes by
participants. It is also an investigation of the structures underpinning
music scenes more generally. Handbook of Music and Emotion Theory,
Research, Applications OUP Oxford Music's ability to express and arouse
emotions is a mystery that has fascinated both experts and laymen at least
since ancient Greece. The predecessor to this book 'Music and Emotion'
(OUP, 2001) was critically and commercially successful and stimulated
much further work in this area. In the years since publication of that book,
empirical research in this area has blossomed, and the successor to 'Music
and Emotion' reﬂects the considerable activity in this area. The Handbook
of Music and Emotion oﬀers an 'up-to-date' account of this vibrant domain.
It provides comprehensive coverage of the many approaches that may be
said to deﬁne the ﬁeld of music and emotion, in all its breadth and depth.
The ﬁrst section oﬀers multi-disciplinary perspectives on musical emotions
from philosophy, musicology, psychology, neurobiology, anthropology, and
sociology. The second section features methodologically-oriented chapters
on the measurement of emotions via diﬀerent channels (e.g., self report,
psychophysiology, neuroimaging). Sections three and four address how
emotion enters into diﬀerent aspects of musical behavior, both the making
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of music and its consumption. Section ﬁve covers developmental,
personality, and social factors. Section six describes the most important
applications involving the relationship between music and emotion. In a
ﬁnal commentary, the editors comment on the history of the ﬁeld,
summarize the current state of aﬀairs, as well as propose future directions
for the ﬁeld. The only book of its kind, The Handbook of Music and Emotion
will fascinate music psychologists, musicologists, music educators,
philosophers, and others with an interest in music and emotion (e.g., in
marketing, health, engineering, ﬁlm, and the game industry). It will be a
valuable resource for established researchers in the ﬁeld, a developmental
aid for early-career researchers and postgraduate research students, and a
compendium to assist students at various levels. In addition, as with its
predecessor, it will also attract interest from practising musicians and lay
readers fascinated by music and emotion. Reggae Heritage Jamaica's Music
History, Culture & Politic AuthorHouse - I speak of victory, not victim,
triumph and not defeat; I have buried hopelessness in the cemetery of
compete; the slum was not born in me, but in the born elite; what once left
me void; I have conquered to become complete; all my life has been a rock
climb, traveled in the bareness of my feet. excerpt from title poem: "Rock
Climbing With My Bare Feet". Rock Climbing With My Bare Feet is a
collection of poetry that encompasses themes such as internal struggle,
women empowerment, motivation, political consciousness, perserverance
and a variety of other topics. These themes, among others, are structured
into chapters to make an easier read for the audience. The chapter titles
are brilliantly named so that the reader can identify the theme of each
chapter. Chapters include Who Am I To Be Me?, the author's favorite More
Importantly: I AM A WOMAN, Ditchin' Demons In a Deep Depression, Life
Should Be Motivation Enough, I Wouldn't Even Trade My Mind (For a Sane
One), Rock Climbing With My Bare Feet, Citizen's Arrest, Life's Waves
Won't Knock Me Over, Featuring: I Wait on Words! Be prepared to be
intellectually challenged, spiritually moved, and genuinely entertained! For
young and mature readers alike, of all cultures and ethnicities. Popular
Music, Cultural Memory, and Heritage Routledge Popular music is
increasingly being represented and celebrated as an aspect of
contemporary cultural history and heritage. In many places across the
world, popular music heritage sites – including museums, archives,
commemorative plaques adorning buildings, and what could be referred to
as DIY music heritage initiatives – constitute some of the key ways in which
popular music artists, scenes and events are being remembered. Bringing
together a selection of wide-ranging contributions, the purpose of this
book is to present a number of case studies from Europe and Australia that
demonstrate the variety of ways in which popular music is being cast as
cultural heritage and as a medium that invokes the collective memory of
successive generations whose identity and sense of cultural belonging
have often been indelibly inscribed by the musical soundscapes of their
teen and early adult years. This book was originally published as a special
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issue of Popular Music and Society. The Cambridge Companion to Music in
Digital Culture Cambridge University Press Digital technology has profoundly
transformed almost all aspects of musical culture. This book explains how
and why.
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